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RE-TURN 

KATHY ROBINS IN COLLABORATION WITH CREATION

Creation is honoured to collaborate with the celebrated 
and inspirational artist Kathy Robins on this solo 
exhibition. Our partnership was made especially 
powerful by the fact that we share mutual respect, 
concern for, and interaction with our natural 
environment. Robins’s practice, which bridges the 
fields of fine art and sustainable social development, 
resonates with the emphasis we place on sustainability 
within our context. RE-TURN offers the opportunity to 
consider, listen to, absorb and think about just that: 
sustainability and perceptions of nature and community.

From my point of view, art has always been an 
expression of the times we live in. This corresponds 
directly with Kathy Robins’s exploration of our 
relationship with our environment, home, and community 
as reflected in her art. What matters most to each of
us and how each of us matters in the world, is of the 
utmost significance. 

Both visual and performance arts have been an integral 
part of my life, growing up in a creative family and 
having studied at Michaelis School of Fine Art. I have 
always been inspired by artists’ lives and particularly 
fascinated by how encounters with their work take us 
from mere survival mode to an elevated state of 
appreciation and wonder.

Kathy Robins’s love of our local environment and her 
connection to local communities fit perfectly into the 
Creation Experience. Her residing in Hemel-en-Aarde 
valley meant that it would only be a matter of time 
before we met and saw how many ideas we had in common. 
What a pleasure to present this shared vision to our 
guests!

We trust that you will enjoy this gentle approach to 
listening to Nature; the thoughtful contemplation of 
People, Place, and the rich tapestry of our Cultures. 
Creation is synonymous with working with Nature. Thank 
you, Kathy, for this beautiful collaboration! Let us 
remain mindful that human kindness is surely the best 
form of Nature.

Carolyn Martin
Co-owner, Creation Wines
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LIVING IN HISTORY – LEARNING FROM NATURE

Today we are living in a history book and it is not a 
good feeling… This may seem a strange statement as we 
perceive history as something inescapable, a record of 
our existence being taken relentlessly by Time herself. 
What is in focus, however, is the recognition that we 
are causing, witnessing, and are subjected to the kind 
of events that define our present times as pivotal for 
the course our global world is taking. The possibility 
of an environmental catastrophe threatening the 
existence of our planet is looming large. Will it be 
survival or destruction? It certainly feels that our 
future is in balance. Crisis after crisis that engulfs 
our news, and sometimes our daily lives, may seem like 
a premonition of the greater disasters awaiting us.

Social, political, and ecological issues become more 
visibly intertwined. The idea of the mastery of the 
world, politically or technologically, is no longer 
offering us a viable route to survival. We are having 
to learn humility in the face of Nature once 
again,recognising the deeply interconnected quality of 
our existence – we question the idea of progress that 
is based on control, suppression, and domination as 
ultimately destructive to ourselves. Instead, more and 
more, we are looking to nature for a sense of oneness, 
for guidance and solutions, and perhaps, forgiveness.

RE-TURN is an exhibition that came from and aims to 
nurture deep conversations with nature attempting to 
overcome the habitual separation of the human and 
non-human worlds. Through her practice, artist Kathy 
Robins reflects on the distance we have put between 
ourselves and the Earth seemingly forgetting the 
transitory, momentary nature of our existence on it. 
She both laments and hopes to mend this non-sensical 
division. In her delicate, self-deprecating ways the 
artist sets out to rebuild the lost connection, to slow
down the conversation in order to listen rather than 
dictate. She invests in collaborations, both socially - 
through a distributed art practice that involves 
working with engineers, craftspeople, seamstresses, and 
social workers; and environmentally - through 
incorporating or working alongside the natural 
processes like decay, renewal, and sustainability 
within her artmaking. 

Placing herself as part of a network - of makers, of 
natural elements, of various actors that shape the 
environment we inhabit – she becomes part of this 
shaping force herself while recognising its distributed 
nature where each contribution is critical and valued.
Immersing her sculptures, installations, and prints 
within the awe-inspiring landscape of the 
Hamel-en-Aarde valley affords the artist an opportunity 
to invite the viewer to reflect on both the grandeur 
and the minuteness of nature’s beauty and its wisdom: 
they are to be found in both the breath-taking vistas 
and the more humble elements that we discover
through close looking: cobwebs after the rain, old 
vines scrambling up old fences, an oddly shaped twig 
under our feet… It is only natural that finding 
ourselves in such a space, we hope for an escape and 
healing. 

Yet, while being filled with awe, the artist gently 
guides her audience to consider the fragility of our 
world, its problems and pressures never too far away. 
Embracing entropy as an inevitable force, her 
sculptures made from upcycled copper, offer a chance 
for us to think carefully about entropy’s generative 
potential, and examine our desire to resist it. Without 
entropy there is no innovation and creativity that we 
develop to control it; its workings could be seen as a 
sign of life itself. 

So Robins’s work is also an opportunity to embrace 
entropy and the natural process of decay as its 
manifestation but, at the same time, to do it in a way 
that is sensitive to the costs it carries, especially 
for those who are most vulnerable to its inevitable and 
often invisible powers. In her clay and found wood 
installation Guardians (I) she attempts to offer us a 
sense of refuge from the multiple crises we are facing. 
Small clay figurines, shaped by the grip of the 
artist’s hand, cling precariously to their wooden 
branches, often no more than twigs. Vulnerable and 
precarious themselves, they are an emblem of our 
fragile existence. The small clay and bronze 
talisman-like sculptures from the Company series (II) 
are meant to collect our worries and fears away from us 
through their inviting tactile nature.

Our anxieties about the direction we are heading are 
further explored in the Future Fossils sculpture series 
(III). Made from crete stone, their texture is both 
solid and brittle and their form is amorphous, they 
inhabit both the past and the future; blending into the 
material world from which they had originally emerged 
but, in the present moment, given the opportunity by 
the artist to make us pause and wonder about the traces 
our generation will leave behind on the surface of our 
planet. 

In times of turmoil, we may look to our past, personal 
and communal, for anchors and a sense of grounding. 
For Robins, the echoes of the past historical 
catastrophe, be it the Holocaust or the apartheid, are 
the ones that she recognises in the omens of the 
impending ecological disaster that threatens to engulf 
us all. She does not draw any simplified parallels, but 
rather, the emotional landscape reflected in her 
practice is shaped by both- the generational, cultural 
memory of the past trauma and an internalised sense of 
the fragility of our natural world. Her personal 
history is intertwined with that of the country of her 
birth, with all of its complexity, its trauma, and 
conflict. This history becomes another landscape that 
she reflects on; its sublime beauty and its unresolved 
pain. 

Having worked with social development projects, 
including soil rehabilitation and food gardens, for 
many years, she continues to bring into focus the 
social costs of ecological trauma creating 
collaborations like the one with the elders of the 
Mount Pleasant Community, which resulted in the textile 
installation Re-turn (IV). 

A veil of embroidered gauze envelopes the textile 
printed with the indigo-coloured images of the valley 
where the exhibition is taking place. These birds’ eye 
view photographs of the traces of human activity on the 
land are obscured by the embroidered pattern that is 
reminiscent of the power of nature that can draw its 
veil of time and change over everything we as humans 
create. The exhibition attempts to map out a path to 
the future that is based not on resistance to and 
overcoming of Nature’s elements but on collaborating 
and listening, making the re-turn to Nature our main
destination.

Olga Speakes
Curator
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1 - LETTING GO: GEYSER BOWL SCULPTURES

I

III

Letting Go (I-VI), 2022, Plasma cut 
copper geysers, reclaimed wood, 110 x 
110 x 210cm.



III

IV

V

VI

Letting Go (I-VI), 2022, Plasma cut 
copper geysers, reclaimed wood, 110 x 
110 x 210cm.



2 - RE-TURN: FABRIC INSTALLATIONS

Re-turn I, 2022, Cotton thread on printed 
cotton base with mull overlay, 2805 x 1495cm.

Re-turn III, 2022, Cotton thread on 
printed cotton base, 2805 x 1495cm.

In collaboration with Arielle Robins, 
Cathy Stanley and the elders of Mount 
Pleasant, Hermanus

Re-turn II, 2022, Cotton thread on printed 
cotton base with mull overlay, 2805 x 1495cm.

I

I (DETAIL)

II

III (DETAIL)



Re-turn II, 2022, Cotton thread on printed 
cotton base with mull overlay, 2805 x 1495cm.

II

III

III (DETAIL)

II (DETAIL)



3 - SMALL SCALE SCULPTURES

Company I, 2022, 
Bronze, travertine, 
8 x 6.5 x 9.5cm.
Ed 1 of 4.

Company II, 2022, 
Bronze, travertine, 
8 x 7.5 x 12cm.
Ed 1 of 4.

Creation I, 2022,
Bronze on travertine,
13 x 8.5 x 13.5cm.
Ed 1 of 3.

Creation II, 2022, Bronze on 
glass from recycled Creation 
wine bottles, 13 x 9 x 11cm.
Ed 1 of 3.

Creation III, 2022, Bronze on 
glass from recycled Creation 
wine bottles, 12.5 x 8.5 x 9cm.
Ed 1 of 3.

Celestials, 2022, Wood base, 
copper and bronze, 55 x 13 x 65cm.
Ed 1 of 2.

I (COMPANY)

I (CREATION)

I (CELESTIALS)II (COMPANY)



Creation II, 2022, Bronze on 
glass from recycled Creation 
wine bottles, 13 x 9 x 11cm.
Ed 1 of 3.

Creation III, 2022, Bronze on 
glass from recycled Creation 
wine bottles, 12.5 x 8.5 x 9cm.
Ed 1 of 3.

I (CREATION)

II (CREATION)

III (CREATION)

I (CELESTIALS)



4 - GUARDIANS: MIXED MEDIA SCULPTURES

Guardians, 2022, Reclaimed wood with 
clay and plant materials, +/- 240cm.

Guardians, 2022, Reclaimed wood with 
bronze and plant materials, +/- 240cm.

I

II

III V



Guardians, 2022, Reclaimed wood with 
clay and plant materials, +/- 240cm.

IV

V

VI



5 - WATER COMPASS

Water Compass I, 2022, Bronze 
and stone, 53 x 35 x 75cm.

I

CREATION VINEYARD



CREATION VINEYARD



6 - WATER TOWERS

Water Tower I, 2022, Steel wire, Copper, 
found materials, 40 x 40 x 190cm.

Water Tower V, 2022, Steel wire, Copper, 
found materials, 24 x 24 x 115cm.

Water Tower IV, 2022, Steel wire, Copper, 
found materials, 24 x 24 x 150cm.

Water Tower III, 2022, Steel wire, Copper, 
found materials, 60 x 60 x 140cm.

Water Tower II, 2022, Steel wire, Copper, 
found materials, 60 x 60 x 190cm.

I

II

IV



Water Tower V, 2022, Steel wire, Copper, 
found materials, 24 x 24 x 115cm.

Water Tower III, 2022, Steel wire, Copper, 
found materials, 60 x 60 x 140cm.

Water Tower II, 2022, Steel wire, Copper, 
found materials, 60 x 60 x 190cm.

III

IV

V



7 - FUTURE FOSSILS

Future Fossils I, 2022, Cretestone, 
hessian and wire mesh, 35 x 35 x 162cm.

Future Fossils III, 2022, Cretestone, 
hessian and wire mesh, 100 x 60 x 160cm.

Future Fossils II, 2022, Cretestone, 
hessian and wire mesh, 45 x 45 x 19cm.

I

I (DETAIL)

II (DETAIL)



Future Fossils III, 2022, Cretestone, 
hessian and wire mesh, 100 x 60 x 160cm.

Future Fossils II, 2022, Cretestone, 
hessian and wire mesh, 45 x 45 x 19cm.

II (DETAIL)

II

III



8 - CYANOTYPE PRINTS

Lost (I-VIII), 2022, Cyanotype on 
cotton fabric, 40 x 33cm (framed).

Seen (I-VI), 2022, Cyanotype 
on paper, 37.5 x 29cm (framed).

Trace(I-XI), 2022, Cyanotype 
on paper, 29 x 23cm (framed).

VI (TRACE)

VI (SEEN)

I (LOST)

III (LOST)

VI (LOST)

I (SEEN)



Trace(I-XI), 2022, Cyanotype 
on paper, 29 x 23cm (framed).

VII (TRACE)

VI (TRACE)

IV (TRACE)

VI (SEEN)

V (SEEN)

I (SEEN)



I (ELEMENTAL)

IV (ELEMENTAL)

9 - PRINTS ON COPPER

Elemental (I-VII), 2022, Sheet copper with 
aluminum-channel backing, 50cm (diameter).
Ed 1 of 3.

Where To, 2018, Print on sheet copper, 
200 x 100cm. Ed 1 of 3.

I (WHERE TO)

VI (ELEMENTAL)



I (ELEMENTAL)

III (ELEMENTAL)

IV (ELEMENTAL)

IV (ELEMENTAL)

Elemental (I-VII), 2022, Sheet copper with 
aluminum-channel backing, 50cm (diameter).
Ed 1 of 3.

VI (ELEMENTAL)



10 - HOLD: CERAMIC BOWLS

Hold I, 2022, Press molded, kiln 
and pit-fired clay, 34 x 60cm.
Ed 1 of 6.

Hold II, 2022, Press molded, kiln 
and pit-fired clay, 15 x 50cm.
Ed 1 of 6.

Hold III, 2022, Press molded, kiln 
and pit-fired clay, 44 x 24cm.
Ed 1 of 6.

I

II



Hold III, 2022, Press molded, kiln 
and pit-fired clay, 44 x 24cm.
Ed 1 of 6.

II

III



11 - FOG CATCHER

Fog Catcher, 2018, Stainless steel, copper,
rope and shade netting, 479.8 x 360.7 x 479.8cm.

I
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